'I\jJJ WILSONVILLE

ARTS, CULTURE, AND HERITAGE COMMISSION AGENDA
June 21, 2023 at 5:00 PM
Wilsonville City Hall

PARTICIPANTS MAY ATTEND THE MEETING AT:
Wilsonville City Hall, 29799 Town Center Loop E, Wilsonville, OR
You can watch the meeting here: https://us02web.zoom.us/j/84920988050

TO PARTICIPATE REMOTELY OR PROVIDE PUBLIC COMMENT:
Register with Erika Valentine:
EValentine@ci.wilsonville.or.us or 503-570-1629
Individuals may submit comments by 12:00 PM on the day before the meeting date
via email to the address above, or may mail written comments to:
Erika Valentine - Wilsonville City Hall
29799 SW Town Center Loop East, Wilsonville, OR 97070

CALL TO ORDER [5:00 PM]

1.

Roll Call

CONSENT AGENDA [5:02 PM]

2.

Approval of Minutes:

4.5.2023

5.3.2023

CITIZEN INPUT [5:05 PM]

COMMISSION BUSINESS

3. 2023 Officer Appointments 5:05 PM
4. Classes and Special Events Presentation (Behler) 5:10 PM
5. Draft Public Art Program Guidelines and Policy (Valentine) 5:35 PM
6. Clackamas County Arts Alliance (CCAA) Artist Exhibit Program (AAEP) (Valentine) 6:05 PM
7. Public Art Acquisition/ Donation - Michihiro Kosuge (Valentine / Mefford) 6:15 PM
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ADJOURN

NEXT MEETING
Wed, July 19, 2023 5:00 PM

Time frames for agenda items are not time certain (i.e. agenda items may be considered earlier than
indicated). The City will endeavor to provide the following services, without cost, if requested at least 48
hours prior to the meeting by contacting Laura Ruggles, Program Coordinator at 503-783-7529 or
ParksandRec@ci.wilsonville.or.us: assistive listening devices (ALD), sign language interpreter, and/or
bilingual interpreter. Those who need accessibility assistance can contact the City by phone through the
Federal Information Relay Service at 1-800-877-8339 for TTY/Voice communication.

Habrd intérpretes disponibles para aquéllas personas que no hablan Inglés, previo acuerdo. Comuniquese
al 503-783-7529.
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'I\jJJ WILSONVILLE

ARTS, CULTURE, AND HERITAGE COMMISSION MINUTES
April 05, 2023 at 6:00 PM
Wilsonville City Hall

PARTICIPANTS MAY ATTEND THE MEETING AT:
Wilsonville City Hall, 29799 Town Center Loop E, Wilsonville, OR
You can watch the meeting here: https://us02web.zoom.us/j/86408354917

TO PARTICIPATE REMOTELY OR PROVIDE PUBLIC COMMENT:
Register with Erika Valentine:
EValentine@ci.wilsonville.or.us or 503-570-1629
Individuals may submit comments by 12:00 PM on the day before the meeting date
via email to the address above, or may mail written comments to:
Erika Valentine - Wilsonville City Hall
29799 SW Town Center Loop East, Wilsonville, OR 97070

CALL TO ORDER [6:00PM]
1. Roll Call
PRESENT

Member Elaine Swyt, Member Angela Sims, Member Joan Carlson, Member Benjamin Mefford, Member
Susan Schenk, Member Deborah Zundel, Member David Altman, Member Jason Jones

ABSENT Member Steven Traugh

EX OFFICO/ CITY STAFF PRESENT:

Mavyor Julie Fitzgerald, City Council Liaison

Kris Ammerman, Parks and Recreation Director

Brian Stevenson, Program Manager

Shasta Sasser, Library Director

Erika Valentine, Arts and Culture Program Coordinator

GUESTS

Tom Clausen
Cathi McLain
Richard Martens
Maegan Vidal
Curt Kipp

Dick Spence

Item 2.
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Item 2.

CONSENT AGENDA [6:02PM]
2. Approval of Minutes: 3.15.2023

Motion made by Member Swyt, Seconded by Member Altman. Voting Yea: Member Sims, Member
Carlson, Member Mefford, Member Schenk, Member Zundel, Member Jones

CITIZEN INPUT [6:05PM]
None
COMMUNITY CULTURAL EVENTS AND PROGRAMS GRANT REVIEW [6:10PM]

Prior to getting started on the grant application presentations and grant review, Chair Zundel asked if
anyone needed to declare a conflict of interest. Member Swyt declared a conflict of interest as she
serves on the board of Charbonneau Arts Association, one of the grant applicants. As such Member
Swyt did not participate in the grant review. Member Mefford stated he was a former Charbonneau
Arts Association Board Member and Member Altman stated he is no longer on a Board of the Oregon
Old Time Fiddlers Association; as such both Member Mefford and Altman were able to participate in
the grant review as normal.

All four grant applicants were present and gave presentations to the ACHC. Applicants included:
Charbonneau Arts Association (purchasing art walls/materials for more student art), Oregon Old Time
Fiddlers Association (concert, jam sessions, etc.), Wilsonville Public Library Foundation (Story Walk),
and Wilsonville Rotary Foundation (summer concert series).

Following the presentations, the ACHC discussed and:

Motion made by Member Jones to fund Charbonneau Arts Association’s project at $2,080, fund Oregon Old
Time Fiddlers' Association District 7’s project at $9,000, fund Wilsonville Public Library Foundation’s project at
$7,416, and fund Wilsonville Rotary Foundation’s project at $6,500.

Member Carlson seconded the motion.
ADJOURN
Meeting adjourned at 7:20 PM

NEXT MEETING
Wed, May 3, 2023 5:00 PM at West Linn Library

Time frames for agenda items are not time certain (i.e. agenda items may be considered earlier than
indicated). The City will endeavor to provide the following services, without cost, if requested at least 48
hours prior to the meeting by contacting Laura Ruggles, Program Coordinator at 503-783-7529 or
ParksandRec@ci.wilsonville.or.us: assistive listening devices (ALD), sign language interpreter, and/or
bilingual interpreter. Those who need accessibility assistance can contact the City by phone through the
Federal Information Relay Service at 1-800-877-8339 for TTY/Voice communication.
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Habrda intérpretes disponibles para aquéllas personas que no hablan Inglés, previo acuerdo. Comuniquese
al 503-783-7529.
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'I\jJJ WILSONVILLE

ARTS, CULTURE, AND HERITAGE COMMISSION MINUTES
May 03, 2023 at 5:00 PM
West Linn Library - Community Room

PARTICIPANTS MAY ATTEND THE MEETING AT:
West Linn Library - Community Room - 1595 Burns St, West Linn, OR 97068
You can watch the meeting here: https://us02web.zoom.us/j/83936539506

Please note this meeting is hosted bye City of West Linn and is a joint meeting with the City of West
Linn's Art & Culture Commission Advisory Board

CALL TO ORDER [5:15PM]

1. RollCall
PRESENT Member Elaine Swyt, Member Angela Sims (zoom), Member Joan Carlson, Member Benjamin
Mefford, Member Susan Schenk, Chair Deborah Zundel, Member David Altman, Member Steven
Traugh (zoom)

ABSENT (Excused) Member Jason Jones

EX OFFICO/ CITY STAFF PRESENT

Mayor Julie Fitzgerald, City Council Liaison

Kris Ammerman, Parks and Recreation Director
Shasta Sasser, Library Director

Erika Valentine, Arts and Culture Program Coordinator
Bill Flood, Consultant

WEST LINN ART & CULTURE COMMISSION ADVISORY BOARD MEMBERS
Charity Hudnut, Julie Mattiessen, Lauren Beeney, Karl Turner, Christine Linder

WEST LINN STAFF
Doug Erickson, Director of Library & Community Services
Melanie Nelson, Library Operation Supervisor & Assistant to the Director

OTHER
Andrew Kilstrom, Director of Communications West Linn — Wilsonville School District

Jody Carson, West Linn Main street

CITIZEN INPUT
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None

NEW BUSINESS
2. - Greetings: Doug Erickson, Director of Library & Community Services
- Introductions of Art & Culture Commissions
- Possible Collaboration Projects: Children's art contest/show, Art Fair, etc
- Mention of Farmers Markets

- Brainstorming

ADJOURN

Meeting adjourned 6:23PM

NEXT MEETING
Wednesday, June 21, 2023 5:00 PM

Time frames for agenda items are not time certain (i.e. agenda items may be considered earlier than
indicated). The City will endeavor to provide the following services, without cost, if requested at least 48
hours prior to the meeting by contacting Laura Ruggles, Program Coordinator at 503-783-7529 or
ParksandRec@ci.wilsonville.or.us: assistive listening devices (ALD), sign language interpreter, and/or
bilingual interpreter. Those who need accessibility assistance can contact the City by phone through the
Federal Information Relay Service at 1-800-877-8339 for TTY/Voice communication.

Habrd intérpretes disponibles para aquéllas personas que no hablan Inglés, previo acuerdo. Comuniquese
al 503-783-7529.
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U)

WILSONVILLE

Arts, Culture & Heritage Commission Staff Report

Date: June 21, 2023

From: Erika Valentine, Arts & Culture Program Coordinator

Subject: Draft Public Art Program Guidelines and Policy

Recommended Action:
Review and provide feedback on the Draft Public Art Program Guidelines and Policy

Background:
The City of Wilsonville has a robust collection of public art, however there are no policies or procedures
in place to guide the program or to assure the City is following best practices with regard to Public Art.

The Draft Public Art Program Guidelines and Policy includes standards and key elements typically found
in Public Art policies, as well as much needed procedures. A Public Art Policy is the first step to
establishing Wilsonville’s Public Art Program. The draft is currently being circulated to the various City
Directors in all Departments for additional feedback, as well as other Public Art professionals.

Future Steps:
Staff will be integrating the feedback received into the Policy, prior to presenting it at a future Council
Work Session.

Attachments:
Draft Public Art Program Guidelines and Policy




City of Wilsonville

Public Art Program Guidelines and Policy

PURPOSE

The purpose of the City of Wilsonville’s Public Art Program is to promote the acquisition,
construction, installation, restoration and maintenance of public art in Wilsonville that will foster
creativity, freedom of expression, cultural awareness, civic pride and a strong sense of
community identity.

This policy document identifies goals for the program and collection, standards, as well as
needed procedures and best practices. This document should aid in the advancement and
vision that public art will inspire a deeper connection to place and strengthen a sense of
community identity.

The City Council approved Resolution No. 2857, adopting the Arts, Culture & Heritage Strategy
in November 2020. Included in the Arts, Culture & Heritage Strategy Recommendation #6 states
“Develop a long-term, sustainable public art program.” Also within the strategy,
Recommendation #4 states “City forms an Arts and Culture Commission and provides support
staffing resource.” The City formed the Arts, Culture and Heritage Commission which began
meeting in April 2022, as well as hired Arts and Culture City staff.

WHY PUBLIC ART MATTERS

Cities gain value through public art — cultural, social, and economic value. Public art is a
distinguishing part of our public history and our evolving culture. It reflects and reveals our
society, adds meaning to our cities and uniqueness to our communities. Public art humanizes
the built environment and invigorates public spaces. It provides an intersection between past,
present and future, between disciplines, and between ideas. Public art is freely accessible.

[Source: Americans for the Arts — Public Art Network]

The City Council Mission is: “To protect and enhance Wilsonville’s livability by providing
quality service to ensure a safe, attractive, economically vital community while preserving our
natural environment and heritage.”

The Parks and Recreation Department Mission is: “Recognizing community history,
enriching the quality of life, and fostering a safe environment, the Wilsonville Parks and
Recreation Department shall provide, preserve, maintain, improve, and enhance recreational
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opportunities, social services, natural resources, and parkland for current and future
generations.”

The Arts, Culture and Heritage Commission Mission is: “To enhance the Wilsonville
community by supporting, advocating and advising on matters relating to advancing arts, culture
& heritage. We strongly believe residents’ lives are enriched and enhanced through a thriving
arts and culture environment.”

Wilsonville’s Public Art Program will support the above missions through projects and
programs that will:

« Celebrate place by telling stories that are unique to Wilsonville (such as the history,
heritage, culture, landscape, natural environment, etc.)

« Create opportunities for the public to experience and appreciate art outside of traditional
settings

« Foster appreciation of arts, culture, heritage, and the natural environment.

« Encourage the community to experience art, value art spaces, appreciate diversity and
participate in the creative process.

« Increase accessibility and visibility of the arts, throughout the community

« Showcase public art that intrigues, attracts visitors and broadens the community’s
experience

« Support creativity through inviting artists to create new, site specific work, unique to
Wilsonville; with varied opportunities for a diverse range of artists, mediums and styles.

PUBLIC ART

Public Art is defined as original works of art, created by artist(s), which are accessible to the
public. Artwork may be placed on land within public view or access, or in public places such as
City property, the exterior of any City owned facility, public areas, City owned parks, or lobbies.
Public Art may be permanent, fixed, temporary or portable, may be an integral part of a building,
facility, park or structure, and may be integrated with the work of other design professions.

Public Art includes, but is not limited to:

¢ Paintings of all media, including permanently affixed works such as murals

e Sculpture which may be in any material or combination of materials; may be free
standing, wall-supported or suspended, kinetic, electronic or mechanical, and may
include sound and performance

e Other visual media including but not limited to prints, drawings, stained glass,
calligraphy, mosaics, photography, film, video, ceramics, fiber or textiles

e Other works of a wide range of materials such as organic natural materials (clay, wood,
rocks, etc.), disciplines and media including installation and performance arts

¢ Functional art works which possess practical functional qualities as well as aesthetic
ones

e Artworks or installations that are temporary (i.e ‘pop up’)
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¢ Performance arts including dance, music, poetry, etc.
The following items are not to be considered Public Art works:

o Directional elements such as super graphics, signage or color-coding except where
these elements are an integral part of the original artwork

o Art objects which are mass produced from a standard design such as playground
equipment, commercially produced fountains, flags or banners

¢ Unsigned or mass produced reproductions of original artworks

e Services or utilities necessary to operate or maintain the artwork over time

o Works of art that are perceived by the review panel as inappropriate for the public
collection

FUNDING

City Council will consider budget allocations annually to support the City’s Public Art Program.
Various funding sources may be researched and pursued as directed, which may include grants
or a percent for art ordinance. Public Art funding may take place during the capital projects
process to support art projects that may accompany major capital projects or park development.

MANAGEMENT

The Public Art Program will be managed and administered by the City of Wilsonville’s Parks and
Recreation Staff with input and collaboration from the Finance Department, Public Works
Department, Engineering Department, and the Community Development Department. The
Public Art Program receives advisory oversight by the Arts, Culture and Heritage Commission.

Staff may retain, by independent contract, the services of Public Art Consultant as needed, who
could be responsible for advising staff on issues arising under the program or for providing
oversight of a selection process, installation, etc.

Staff duties include, but are not limited to the following:

Manage the Public Art Program and facilitate communication throughout departments,
Arts, Culture & Heritage Commission, Panels, and Artists.

Identify Public Art Project Opportunities as well as take project recommendations from
the Arts, Culture & Heritage Commission

Oversee Project Timelines

Present Project updates to the Arts, Culture and Heritage Commission

Administer the artists’ recruitment and selection process

Work with City’s Legal Department for RFP/RFQ and contracting process

Coordinate community engagement and publicity
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Oversight of collections management and maintenance

ARTS, CULTURE AND HERITAGE AND COMMISSION

The Arts, Culture, and Heritage Commission serves as a link between City Council and the
Wilsonville Community. Their responsibilities include serving as an advisory board and serving
as an integral part of the selection process for artists and artwork/design. The Arts, Culture and
heritage Commission is the final review body for artists and artwork/design.

Once a Public Art Subcommittee is formed duties may include:

Advising the full Arts, Culture & Heritage Commission on recommendations regarding
the Public Art Program

Evaluating and assessing the City’s existing collection

Recommending new members for the Public Art Subcommittee

Recommending to the full Arts, Culture & Heritage Commission and City Staff proposed
sites for future placement of art

Interviewing artists during selection process and advancing recommendations from the
selection panel to the full Arts, Culture & Heritage Commission

ARTIST SELECTION

To ensure that artists commissioned under the City of Wilsonville’s Public Art program produce
work of the highest quality and public benefit, the following artist selection procedures shall
apply.

A. Public Process

Artists commissioned by the City will be selected through a public process overseen by City of
Wilsonville staff in conjunction and collaboration with the Arts, Culture & Heritage Commission.

B. Artist Selection Panels

The Arts, Culture & Heritage Commission is the review body for Public Art and will serve as the
panel. A Public Art Subcommittee will be formed, and dependent on the size and scope of
project, will be utilized as the selection panel.

Additional experts may be brought in as panelists when deemed necessary and beneficial, to
select the artist.

The panel may include nonvoting advisors including City Staff and/or Public Art professionals as
needed.
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All panels must include a majority of voting members who have a background or professional
expertise in the arts such as:

¢ One or more practicing artists

e Other arts-related professionals or knowledgeable amateurs including curators, art
historians, architects, designers, writers, critics, arts administrators, arts activists and
arts volunteers

¢ Community representatives with a relationship to the proposed project. (For example, an
adjacent property owner, Parks & Rec Advisory Board member, etc.)

C. Conflict of Interest

Any member of the Arts, Culture and Heritage Commission, having a direct conflict of interest,
or the appearance of a conflict of interest, whether financial or otherwise, in any particular
project shall disclose such conflict prior to the start of discussions, and said member shall
refrain from participating in discussions or voting regarding such project. If there is a conflict of
interest for a specific project, an additional member may need to serve in the Public Art
Subcommittee. In addition, artists or members of their immediate family who serve on the Arts,
Culture & Heritage Commission will not be eligible for commissions or to receive any direct
financial benefit from the City of Wilsonville’s Public Art program during their tenure. This
restriction shall extend for a period of one year following the end of service and indefinitely for
projects that were developed or acted upon during the member’s tenure on the Arts, Culture &
Heritage Commission.

D. Panel Procedures

City staff will facilitate all artist selection panels and interviews. Prior to the panel’s first meeting,
staff will send each panelist a project description along with written instructions outlining duties
and responsibilities, such as interview questions.

Panelists will use the following general criteria in evaluating artists:

e Artistic excellence and quality

e Ability to respond to the specific contextual issues and considerations of a particular
project, site location, its community and users

o Ability to successfully manage all aspects of the project including budgets, committees,
sub-contractors, installers, fabricators and other construction and administrative logistics

e Credentials including experience, past clients, training and critical or other professional
recognition

e Local artists may be given special consideration

e Willingness and experience working with input from the community and various
stakeholders
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¢ Diversity - contributes to both the diversity of artwork (temporary or permanent, style,
scale, media) and artists (local and non-local, ethnic heritage, gender, etc.) that
broadens the range of artists represented in Wilsonville’s Public Art Collection

If an artist is presenting a specific proposal, the following additional criteria may apply:

e Evaluation of the proposed materials and their appropriateness to the project, including
issues of aesthetics, durability, ease of maintenance, protections against theft or
vandalism, etc.

o Analysis of the artist’'s proposed method of installation and an evaluation of the safety
and structural factors involved

e Evaluation of the proposed budget

Panelists will use a formal vote, determined by simple majority to make final selection of
artists/projects. Conditions of approval may be included with the selection to outline timelines,
permits and other details deemed necessary by the panel. Panelists may elect not to
recommend any applicants for the project, in which case staff will recommend another round of
artist selection or an alternative process to the Arts, Culture & Heritage Commission.

E. Artist Selection Methods

For each new project, a City staff person will work with the affected departments and community
representatives as appropriate to identify goals for the art, as well as potential issues and
concerns that might impact artist selection. City staff will pre-screen applicants to verify that any
minimum qualifications that may be established for the project have been met. All project
proposals will be reviewed by the Engineering Department to ensure public safety issues have
been addressed and mitigated prior to final selection of the art piece.

1) Request for Qualifications (RFQ) and Request for Proposals (RFP) — When a specific art
project is identified, the City will issue an RFQ or an RFP notifying artists of the project. Artists’
responses should include credentials and past work for review by the panel. During the RFQ
process finalists may be asked to develop a preliminary proposal which will be evaluated during
an interview. If a preliminary proposal is requested, an honorarium should be paid to the artist.
RFQ’s are most common best practice in Public Art, in order to not require artists prior to formal
selection, to create site-specific design work.

The RFP process may be used for existing facilities or in the case of smaller budget projects for
which entry level artists are being targeted. An RFP requesting conceptual proposals and
detailing the proposal requirements would be distributed to local artists. The panel may choose
to invite several finalists from the proposals received to interview prior to final selection.

2) Invitational Competition — An invitational competition may be appropriate in the case of
complex projects where a limited number of artists may be capable of successfully competing or
where there are severe scheduling restrictions. Based upon the project requirements, the panel
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will invite a limited number of artists to submit qualifications or a proposal. The process may be
done in two phases: the first phase based on qualifications and the second phase based on a
proposal. Artists invited to develop proposals may be compensated.

3) Artist List / Roster — A pre-qualified list of artists may be created and utilized for specific types
of projects (i.e Large scale/multidisciplinary, building parts — lighting, railings, glass walls, etc.
community based project specifics, etc.) The pre-qualified list should be updated periodically to
stay up to date. The list should include budgetary categories for established as well as emerging
artists and should be open to local, regional and national artists. Portland’s Regional Arts and
Culture Council and Oregon Arts Commission maintain rosters which can be used to select
artists.

4) For projects smaller in scale or projects deemed temporary, a RFP/RFQ may not be needed
and staff can issue a less complex Call for Art application. Call for Art applications will be
utilized when working with youth artists.

5) Artist Eligibility — Specific artist eligibility requirements may be established for certain projects.
For example, some projects may be restricted to artists living in Wilsonville or
Washington/Clackamas County, others may be open to artists from Oregon, and others may be
open nationally. In addition, artists will not be eligible for consideration if they are currently
engaged in a City public art project, nor will artists be eligible to receive more than one
commission from the City in a three-year period since it is in the best interest of the City to build
a broad and diverse art collection.

F. Artist Approval

Regardless of the selection method, if the panel did not consist of the entire Arts, Culture & Heritage
Commission, the panel will forward its final recommendation to the Arts, Culture & Heritage
Commission. If the Arts, Culture & Heritage Commission disagrees with the panel recommendation,
it will direct staff to reconvene the panel and present specific concerns for consideration. The Arts,
Culture & Heritage Commission is the final body to approve an artist and/or design. Specific
proposals/design work will not get forwarded to City Council, as the Arts, Culture and Heritage
Commission is the final review body for art.

Per City Policy if the contract exceeds $100,000 the City staff liaison to the Arts, Culture &
Heritage Commission will take the recommendation made by the Arts, Culture & Heritage
Commission to City Council for approval and contract action.

G. Artist Agreement

Selected artists will have a specific contract with the City detailing the terms and conditions of
the project including but not limited to requirements, budget, timeline and the rights of the City to
deaccession the artwork if needed.
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PURCHASE OR DONATION

Any artwork, purchase or donation, must be able to be appropriately transferred to the City of
Wilsonville with clear title. Purchased art shall be by a formal bill of sale from the owner(s) or
artist(s). Additionally, the City of Wilsonville can only accept artwork that the Arts, Culture &
Heritage Commission and City Staff believe can, within the financial confides of the foreseeable
future, be adequately and safely displayed, maintained and reasonably secured. Factors
affecting these considerations may include materials, construction, durability (long and short
term, depending on the intended life of the piece), maintenance, repair costs, potential for theft
or vandalism, public access, and safety. All pieces must be reviewed by the City and deemed
appropriate prior to accession.

PURCHASE ACQUISITION

Completed Art Objects considered for purchase must meet at least one of the following criteria
for consideration:

1) The proposed piece relates to a program, building or event in the City.

2) The proposed location for the piece is unique and none of the existing pieces in the
collection are appropriate for the space.

3) More than 50% of the cost of the proposed piece is being privately funded through
grants and or donations.

All objects considered for purchase must go through and be recommended and approved by the
Arts, Culture & Heritage Commission, and have an approved allocation in the Budget for
acquisition and other costs associated (transportation, installation, plaque/signage).

PUBLIC ART DONATIONS

The Arts, Culture & Heritage Commission shall review any proposed donation of Public Art for
artistic merit, site appropriateness, potential liability, safety, cost of installation, cost of
maintenance and any donor stipulations to approve or deny the gift. The Commission will review
all donation applications and may choose to accept or refuse the donation.

A. Monetary Gifts

Proposed monetary gifts to the City for the purpose of acquiring artwork shall be referred to the
Arts, Culture & Heritage Commission for review. The donor should provide a letter stating any
stipulations regarding the use of funds for artwork. If there are no stipulations for use of the
funds the Arts, Culture & Heritage Commission may make a recommendation to accept the

8|Page

Item 5.

17




donation. If there are stipulations on the use of the funds the request will be reviewed by City
Staff for feasibility and appropriateness.

B. Gifts of Public Art
A donor who wishes to make an offer of a gift of public art shall provide for review:

« Donation/Loan Proposal Form

« Documented materials for the artwork being offered for donation including photographs,
slides, renderings, descriptions of size, weight, medium, year of creation, maintenance
requirements and a resume of the artist if possible

« Documentation establishing the donor as the clear and unencumbered titleholder of the
artwork

« Avrelease letter by the donor should the City decide to relocate or deaccession the
artwork in the future

« Signed Art Donation Agreement that acknowledges that the City may decide to sell the
artwork and or not to display the donated artwork in a civic building.

Gifts of Public Art are required to be an original unique work or one of a limited edition. Copies
or reproductions are not acceptable. In cases where the authenticity of a piece could reasonably
be questioned it must be authenticated before accession.

A legal document of transmittal, transferring title or loan of the artwork and defining the rights
and responsibilities of all parties including deaccession, must accompany all gifts of artwork.

The City of Wilsonville will acknowledge receipt of donated artwork without valuation for tax
purposes. The donor must find other means of establishing the value of the artwork.

C. Gifts of State

Periodically the City of Wilsonville, through its Mayor, City Council or various agencies, receives
gifts of Public Art from official representatives of other cities, states and governmental agencies.
All such “gifts of state” shall be referred to the Arts, Culture & Heritage Commission for its
recommendation as to site appropriateness, installation, maintenance, long-term conservation
and funding requirements.

D. Review and Approval

Upon completion of its review, Arts, Culture & Heritage Commission shall have the authority to
accept or reject the proposed donation and to recommend whether the proposed piece should
be displayed in a public building or be deaccessed from the collection. Any revenue received
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from the sale of deaccessed artwork will be applied to restoration and maintenance of the
existing collection and or the purchase of new art.

MAINTENANCE OF PUBLIC ART

A. Regular Maintenance

The City recognizes that maintenance of public artwork on a regular basis is essential to the
integrity of the work. The City shall reasonably assure that all art work on public land is properly
cleaned and protected, taking into account the recommendations of the artist as stated in the
maintenance criteria provided by the artist during installation.

B. Public Art Restoration

In the event that major repair work is required on Public Art installed on public land, the City
shall give the original artist the opportunity to do that work at a reasonable fee. In the case of a
disagreement between the City and the artist as to what constitutes a reasonable fee, staff will
solicit bids for restoration from three other qualified sources. If the artist fee can be renegotiated
within the range of the other bids, the artist will be contracted to do the repairs. If the fee is still

deemed unreasonable given the other bids, staff will hire a separate contractor to do the repairs.

Damage or vandalism to the base, plaque, frame, lighting or other elements not considered to
be a part of the actual art piece may be repaired as needed by City Staff or contractors without
consulting the artist. In the event that the damage constitutes a health or safety risk to the
community, the City may remove the art or make emergency repairs as needed without
contacting the artist.

C. Maintenance Funding for Public Art

The Parks and Recreation department will have a line item within their operations budget for
Maintenance of the Public Art.

REMOVAL OF ART

Deaccession is the process of withdrawing a work from the art collection. Removing artwork
from the collection (deaccessioning) is a sensitive matter and should be managed by clear
criteria.

Criteria for deaccession of Artworks may include:

e The artwork presents a threat to public safety
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e The condition or security of the artwork cannot be guaranteed, or the City cannot
properly care for or store the artwork

e The artwork requires excessive maintenance

e The artwork has serious faults in design or workmanship

e The condition of the artwork requires restoration in excess of its monetary value,
or is in such a deteriorated state that restoration would prove either unfeasible or
would render the work essentially false

e The artwork is of poor quality or is judged to have little artistic merit, historic or
cultural value

e The site for the artwork has become inappropriate, is no longer accessible to the
public, is unsafe or is due to be demolished

¢ Significant changes to the use, character or design of the site require the re-
evaluation of the relationship of the artwork to the site

¢ The work can be sold to finance, or can be traded for, a work of greater
importance by the same artist

e There has been sustained and overwhelming public objection to the artwork

e A written request from the artist has been received to remove the work from
public display

Any artwork being considered for deaccessioning must meet at least three of the above criteria.

All contracts for the acquisition of public art shall include a provision for a reasonable time
period within which the City agrees to keep the piece of artwork in the place for which it was
commissioned, purchased or donated. This provision shall also allow for removal, relocation or
deaccession of the artwork in the event that it is determined that the location is needed for
another public use or the piece is no longer of interest to the general public. Funds generated
through the deaccession of existing Public Art will be used to acquire new art and/or maintain
existing art in public places.

In the event that damage to the artwork constitutes a health or safety risk to the community, the
City may remove, deaccession and or relocate the art as needed without contacting the artist.

A. Process for Deaccessioning
Deaccession shall begin with a formal request which can be initiated by City Staff, the
Arts, Culture & Heritage Commission, the Artist, the Artist’s designated heirs or legally-
appointed representative. The request shall be submitted to City Staff overseeing the
Public Art Program and should outline the applicable criteria outlined above, and the
reasons why the deaccession review should take place. The request must also contain
information about the requestor’s relationship to the Artwork and stake in
deaccessioning the artwork.

Requests will be first reviewed by City Staff, who will make reasonable effort to contact

the Artist, and any other known parties with a vested interest in the artwork, and shall
work with the City’s legal Department to comply with any applicable state or federal

11|Page
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notice requirements. Staff will place the deaccession request on an Arts, Culture and
Heritage Commission agenda for the Commission to review and discuss and make a
recommendation.

. Implementation
In all cases, the Artist or the Artist’'s designated heir(s), or legally recognized
representative(s) shall be given, when possible and within a reasonable time frame, the
opportunity to purchase the Artwork for fair market value (as determined by a qualified
art appraiser), or if the artwork is determined to be of negligible value, the Artist shall be
given the opportunity to claim the artwork at their own cost.
When the artist does not purchase or claim the deaccessioned artwork, the City, at its
discretion, may use any of the following methods to remove the Artwork:

e Sale — proceeds from sale shall be deposited back into Public Art Fund,

o Sell the work back to the artist/donor

o Sell the work through a dealer

o Sell the work through auction

e Trade or exchange of a deaccessioned artwork for another by the same artist

¢ Donation of deaccessioned artwork to a non-profit organization; institution, or
agency

e Destruction — this method is only appropriate in the following instances:

o The entire artwork has been damaged or has deteriorated, and repair or
remedy is impractical or unfeasible.

o Most of the artwork has been damaged or has deteriorated, and repair or
remedy is impractical or unfeasible, and any remaining intact parts of the
artwork are deemed to have negligible value, and the artist is not willing
to claim the remaining parts at the artist's own cost

o Public safety considerations support destroying the artwork

o Every effort to locate the artist, kin or donor has failed.

o The City determines that no other method of implementation is feasible.

EDUCATION AND OUTREACH

City Staff and the Arts, Culture and Heritage Commission may recommend events and activities
designed to provide a greater understanding of Arts (visual, performing, public art, cultural, etc.)

Activities and events may include workshops, artist lectures, public art tours and cooperative
programs with schools and community organizations, performances, temporary projects, the
creation and distribution of promotional information for public art, including press releases,
public service announcements, brochures, etc.

WILSONVILLE PUBLIC LIBRARY
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The Wilsonville Public Library has a robust art collection of donated, loaned and commissioned
art works of various mediums. When applicable and reasonable the Wilsonville Public Library
will follow the policies and procedures outlined in this policy. However, due to the wide-range
scope and priorities of the Arts, Culture and Heritage Commission, the Library will handle
processes and procedures internally when dealing specifically with the Library’s art collection;
including but not limited to: art donations to the library, maintaining the art gallery housed in the
Library, deaccessioning or re-siting works within the Library’s collection, etc. Should the library
wish to Commission a public art piece such as a mural or permanent sculpture, Library Staff will
work with City Staff overseeing the Public Art Program to discuss potential opportunities. The
Public Art procedures as outlined in this policy will be followed, which include the Arts, Culture
and Heritage Commission or Public Art Subcommittee as the review panel, with the addition of
Library staff.

GLOSSARY OF TERMS

Accession — the formal process used to accept artwork into the public art collection

Artist — individual, team of individual artists, or artist team leader of individuals from other
disciplines whose body of work and professional activities demonstrate serious ongoing
commitment to the fine arts

Artist Registry — a list of artists maintained by City Staff that is utilized to solicit, announce and
promote public art projects

Arts, Culture and Heritage Commission — the official advisory committee to the City Council.
This commission provides ongoing input to the City on the delivery of cultural arts services and
programs.

Parks and Recreation Department — the City of Wilsonville is divided into departments. The Arts,
Culture and Heritage Commission and City Staff that oversee the Commission are housed
within the Parks and Recreation Department.

Purchase Acquisition — Purchasing an already completed piece
Public Art Collection — All accessioned works of art owned by the City of Wilsonville

Deaccession — the process of removing an object permanently from the collection, usually
through sale or exchange or any other transactions by which title of the outgoing works of art
are transferred from the collection to another institution or individual. Under certain conditions, it
may also include disposal by intentional destruction.

13|Page
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RFP/ Request for Proposal — formal request by the City to submit proposals, including cost and
fee estimates, to perform specific services or to undertake a specific project

RFQ/ Request for Qualifications — formal request by the City to contractors/consultants/artists to
submit qualifications as part of a two-step selection process for awarding a contract to
undertake a project, not including any estimates of costs or fees

1l4|Page
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Arts, Culture & Heritage Commission Staff Report

Item 6.

Date: June 21, 2023
From: Erika Valentine, Arts & Culture Program Coordinator

Subject: Clackamas County Arts Alliance (CCAA) Artist Exhibit Program (AAEP)

Recommended Action:
Review and approve the Clackamas County Arts Alliance (CCAA) Artist Exhibit Program (AEP) for
Wilsonville City Hall Gallery.

Background:

Wilsonville City Hall currently has a gallery hanging system installed downstairs in the main hallway
outside of the Council Chambers. Currently hanging up, there are black and white photographs of the
Stein Boozier Barn, which have been up for several years. The current photographs do not have labels or
signage, and do not rotate. The existing hanging system provides a good opportunity to showcase local
artist’s work and have rotating exhibits in a visible space.

Local nonprofit organization, Clackamas County Arts Alliance, runs a robust gallery program which
showcases work of local artists. They place artists and their exhibits in approximately 15 gallery spaces
throughout the county that participate in the program. These spaces include libraries, hospitals, county
and city buildings and other public spaces.

CCAA has an Artist Exhibit Program Manager that runs the gallery program. They handle all artist
correspondence, the application process, all exhibit scheduling, installations and take downs and
assuring artists’ work have everything required to be correctly hung. Additionally CCAA are already
dialed into the local arts community, networking and marketing, assuring they get a high quality pool of
applicants. CCAA also completes extra marketing efforts to advertise the exhibits. The exhibits rotate
every three months.

The current exhibit space is a deemed a ‘small gallery’ and the rate for CCAA to oversee a small gallery is
$2,400 (paid annually), which would come from the Parks and Recreation budget. This amount would be
pro-rated, depending when exhibits begin. There is no expense for the hanging system, as there already
is one at City Hall.

Future Steps:
City Staff will work with legal to complete a contract for CCAA. Staff would work with the Artist Exhibit
program and exhibits would most likely begin in August.

Attachments:
AEP Handbook
New Venue Info
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ABOUT

The Clackamas County Arts Alliance, initiated in 1994, started out

as an advisory board named Arts Action Alliance, appointed by County
Commissioners, to advise and advocate for arts in Clackamas County. In 2003,
the Arts Action Alliance became a tax-exempt non-profit organization under the
name Arts Action Alliance Foundation.

In 2011, the name was changed to Clackamas County Arts Alliance - the driving
force for arts and culture in Clackamas County today. The breadth of activities
is wide-ranging, from grant programs, public art exhibits, Youth Arts for Change
activities, to

a full spectrum of art-related projects, performances, and displays.

The scope of work for Clackamas County Arts Alliance has grown in response to
county-wide demands. Whether to the benefit of at-risk youth, school programs,
tourism initiatives, community beautification, or managing healthcare
environments, using art as a healing tool shows the value of the arts in our
communities and cannot be understated. Art is essential to the social and
economic well-being of our county.

ARTIST EXHIBITION PROGRAM (AEP)

The Artist Exhibit Program (AEP) was originally established in 2004, with a few
Clackamas County public venues rotating art. Today the AEP manages 16 exhibit
spaces in 10 Clackamas County public gallery venues. Each gallery displays art from
Clackamas County artists that rotates every 3 or 4 months. Starting in January, selected
artists will be scheduled to exhibit in one of our galleries that is rotating each month
of the year. Exhibits installed near the end of the year will continue to be displayed
into the following year before takedown. Venues include county buildings, libraries,
hospitals, health centers, and City Hall of Oregon City, and around 60 exhibits are
rotated annually throughout

the county.

The purpose of the Artist Exhibition Program is to increase public exhibit opportunities
for Clackamas County artists, to provide local artists with gallery readiness and skill
building training, and to encourage public appreciation for the work of artists in our
communities.
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REQUIREMENTS FOR APPLICATION

Applying to the Artist Exhibit Program is done with an online application process
that is available once the “Call to Artists” has been announced. Before applying, we
recommend making a digital folder to keep all artist information, documents, and
photos that will be used to fill in the form. When ready to apply, all documents will
then be readily available to the applicant.

ACGEPTED ARTWORK

+ Cabinet dimensions are 21" deep x 94" wide x 36" high, with 4 available glass shelves.
12" deep x 46" wide each. Heights are adjustable at the back of the cabinets.
* All artwork must be clean, in good repair, stable, and comply with our GUIDELINES
as listed in the Exhibitions and Guidelines portion of this document.
*+ Accepted mediums are generally limited to 2D and smaller 3D artwork including, but
not limited to, the following list:
- Painting (oil, watercolor, acrylic, etc.)
- Mixed media (collage, encaustic, etc.)
- Photography
- Printmaking
- Ceramics
- Textiles
- Metalwork
- Woodwork

NEEDED FOR APPLICATION

- Artists name, contact information, and address
- Artist residency status within Clackamas County
OR name of Clackamas County Employer and address
- Artist biography
- Images and descriptions of three original pieces

CLACKAMAS COUNTY STATUS
INDIVIDUAL ARTISTS who live OR work in Clackamas County, are encouraged
to apply for inclusion in the upcoming year's rotation of exhibits.

ARTIST GROUPS will be accepted by invitation only.

ARTIST EXHIBIT PROGRAM HANDBOOK
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APPLICATION AND SELECTION

CALLTO ARTISTS

The Artist Exhibit Program annual call to artists invitation opens each fall for inclusion
in the next year's rotation of exhibits. The call will be posted on our website and
broadly advertised via our email list and social media. The call will have information on
how to find, fill, and submit the application form.

ONCE SELECTED

* Selected artists will sign an Artist Agreement to exhibit in the upcoming AEP exhibit cycle.
* Artists will be given an opportunity to exhibit in one of our venues within the cycle year.
* Artists will have a 3 or 4 month long exhibit in one of our 16 venues.

EXHIBIT OPPORTUNITIES

+ A few months before an exhibit install date, an email opportunity for a specific venue is
sent out to the potential artist exhibitor(s).

* Venue information includes the name of the gallery venue, the location of the gallery
venue, city of the venue, the date and time to deliver artwork to the gallery on install
day, the date and time to pick up artwork at the gallery at the end of the exhibit, and the
number of artworks range for that venue.

* After receiving the opportunity, the artist will decide if the proposed exhibit will work for
them and will respond via email with their decision as soon as possible. A timely return
email is expected. Dates and times are fairly firm and should fit into the artist schedule.

* Once confirmed, the artist will be emailed an Exhibit Information Form to fill out and
return no later than 1 week before the install date, if not sooner.

EXHIBIT INFORMATION FORM

Once the artist has confirmed an exhibit opportunity, they will fill out an Exhibit
Information Form with the following:
* Updated contact information
« Updated artist statement to reflect the exhibit
* Label information form - We produce your labels from this.
* Checklist to ensure all artwork complies with AEP GUIDELINES
(as listed in the Exhibitions and Guidelines portion of this document)
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EXHIBITIONS AND GUIDELINES

In order to fulfill our contracts with our venues it is important for ARTISTS to deliver
exhibit artwork that complies with our GUIDELINES. When you fill in your Artist Exhibit
Form and check off each artwork, you imply that your artwork will be ready as required
when you arrive.

ART CONTENT REQUIREMENTS

Because we exhibit in public gallery spaces, all artwork must be suitable for viewing
by people of all ages, beliefs, religions, and cultures. Artwork cannot depict nudity,
religious symbols or imagery, overt political messages, images of death, drugs, or
alcohol, or include negative or provocative words or images.

ARTWORK PREPARATION

+ 2D artwork backs should all have D-ring hardware or equal attached to the back of
the frame (not inside the back panel).

* NO screw eyes, nails, or slots are accepted. We need 1/4” of open space in D-rings
to insert our Arakawa hanging hooks.

* Picture hanging wire (not plain or mesh wire) should be attached properly.

ARTWORK SALES

Sales of exhibited artworks are permitted and encouraged. Although increased public
exposure of artwork can result in sales, art sales can neither be guaranteed nor
assumed to be an outcome of any exhibit. All sales inquiries will be referred directly
to the artist, who is responsible for any and all sales agreements. Artists retain 100%
of sales revenues generated during and after the exhibition. The Clackamas County
Arts Alliance does not collect jury or exhibit fees. ALL ARTWORKS MUST REMAIN ON
DISPLAY FOR FULL DURATION OF AN EXHIBIT EVEN IF IT SELLS.

ART ROTATIONS

On each artwork rotation day, there are 4 entities involved: the Venue, the AEP
Coordinator, the incoming artist, and the outgoing artist. We work together to make
each art rotation a successful endeavor. We recommend artists plan ahead by knowing
how to find the gallery so they can be sure to arrive on time. Because of the complexity
of the schedule and considering all who are involved, there are very few occasions
when an install day or time can be modified
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EXPECTATIONS AND RESPONSIBILITIES

EXHIBIT EXPECTATIONS

* Artwork will remain on display for the full duration of the exhibit period, even if it sells.

+ All inquiries on sales are directed to the artist, who will make all arrangements to be paid,
and to get artwork to their customer after the end of their full exhibit.

* There are no commissions taken on any sales by the Arts Alliance.

+ Artwork must comply with AEP guidelines and requirements (see Exhibitions and Guidelines).

* Promptness is expected, as well as proper preparation of art (see Exhibitions and Guidelines).

ARTS ALLIANCE RESPONSIBILITIES

+ Contact artists regarding exhibit opportunities.

* Email confirmed artists the Exhibit Information Form.

* Remind artists of scheduled exhibits.

* Meet artists at galleries to install and uninstall all exhibits at scheduled day and time.

ARTIST RESPONSIBILITIES

* Timely responses to communications.

* Timely return of updated and completed Exhibit Information Form.

* Prompt arrival at venue for artwork delivery and pickup.

« Compliance with all artwork and artwork preparation expectations and guidelines
laid out in this document and all AEP documents given.

SOCIAL MEDIA & MARKETING

* We recommend artists sign up for our Arts Alliance newsletter and announcements as
well as follow us on social media to receive the most up-to-date information regarding the
Artist Exhibit Program, exhibits, and calls to artists. (Website and social media information
located on final page of this document).

* If possible, please tag the Arts Alliance in social media posts/stories regarding exhibits
and the Artist Exhibit Program. When possible, we will tag artists in our posts as well.

* Once exhibits are installed, the Arts Alliance will promote them through newsletters and
social media. We encourage artists to promote their exhibit through their platforms as well.
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ALLIANCE

ARTIST EXHIBIT PROGRAM HANDBOOK 2023

Follow us on social media and like/share
Facebook: facebook.com/clackamas.arts.alliance
Instagram: @clackamasarts
Twitter: @clackamasarts
Hashtag: #aepartist

Sue Allen
Artist Exhibit Program Manager
H: 503-622-3611
C/T: 503-260-4982

sue@clackamasartsalliance.org

Clackamas County Arts Alliance

T: 503-655-0525
PO Box 2181 Oregon City OR 97045

info@clackamasartsalliance.org

ClackamasArtsAlliance.org
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Clackamas County Arts Alliance Ts

ARTIST EXHIBIT PROGRAM

AEP NEW VENUE FAQ

ALLIANCE

Currently, the CCAA Artist Exhibit Program (AEP) rotates visual artwork
through 16 exhibit spaces in 10 public venues in Clackamas County.
Our purpose is to increase public exhibit opportunities for Clackamas
County artists, to provide them with skill-building and gallery-readiness
training, and to encourage public appreciation for our County artists.

Venues have the opportunity to enhance their public spaces with a variety
of artwork, rotated every three months, curated by AEP!

e All of our AEP artists live or work in Clackamas County, and are chosen
for our program annually using an online application/selection process.

e Qur AEP Galleries rotate artwork every 3 months. Number of artworks
varies depending on Venue package.

e The venue gallery areas should be well used by the general public during
business hours, be well lit, and walls/floor below with no obstructions.

e The AEP Manager places artists from our current year’s rotation to be
installed in each venue, and oversees schedule, signage, and labels.

e The outgoing/incoming artists pickup/deliver at gallery on same day,
when AEP Manager is changing out the current artwork. AEP Manager
designs layout of artwork delivered, lifts to wall system, and levels and
spaces it for a professional display.

e The venue will buy and install the Arakawa Hanging System as per CCAA
contract, with input from AEP Manager on what is needed and height
from floor. We will schedule an AEP visit to venue.

e Artsales are encouraged, with no commission taken. If an item sells,
that artwork will continue to remain on display for the entire exhibit.

Question?? Contact:

Sue Allen, Artist Exhibit Program Manager

Email: sue@clackamasartsalliance.org

home office: 503-622-3611 cell/text: 503-260-4982 voice: 503-655-0525
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Arts, Culture & Heritage Commission Staff Report

Iltem 7.

Date: June 21, 2023
From: Erika Valentine, Arts & Culture Program Coordinator

Subject: Public Art Acquisition/ Donation - Michihiro Kosuge

Recommended Action:
Receive the information about Michihiro Kosuage and his sculpture(s) and provide input.

Background:

Michihiro Kosuge, often called “Michi”, is a well-known local sculptor who had a career spanning 50
years. Additionally, he taught as an art professor at Portland State University for 25 years. He was born
and raised in Japan, travelled to California for an MFA program in his early 20’s, and afterward decided
to reside in Oregon permanently. Along with his long-time partner Laura Russo (former owner of the
Laura Russo Gallery in Portland, which since her death is now the Russo Lee Gallery) the couple formed
an important part of the core of Portland-based artists of their generation. Michi is remembered for his
works in granite both small and large, and for his influence on his many students.

Michi passed away in 2021, leaving behind his rural studio in Scappoose and a large collection of
finished works that adorn the property. His step-son, Dylan Russo Lawrence, was close to Michi and
inherited the property. Due to the costs of maintaining it, he has recently decided to sell the property.
Wanting Michi’s sculptures to be publically accessible, he has generously offered to donate the
sculptures to local cities. The sculptures are free, and the cost involved include transporting and re-
installing them on city property, as well as any signage or plaques.

Michi’s sculptures are made of granite and very suited for outdoor public art. There is a size, weight,
and presence to stone that is ideal for “place-making”, which is a quality often sought out in public art,
which is relevant to the goals outlined in the Arts, Culture and Heritage Strategy. As a Japanese-
American artist, the roots of Michi’s work are embodied with elements that are cross-cultural, and
reinforce Wilsonville’s commitment to international exchange, with specific ties to Japan with
Wilsonville’s Sister-City Program. At the same time, Michi’s long life and career in the Pacific Northwest
means that adding his works to our collection also builds new local connections with regional art history
and with the greater artist community.

Below are the two pieces that are available to the City of Wilsonville. City Staff felt that these two pieces
are unique to the City’s existing collection as well as are an appropriate size for transportation, which
also give some flexibility on future placement and location. Due to the size and shorter height of them,
reinstallation will be fairly simple and minimal.
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Future Steps:

City Staff will be meeting with the appropriate staff regarding logistics of transportation and storing, as
well as the legal department regarding initiating a contract showing the donation to the City. City staff
would then return to a future ACHC meeting to discuss options of appropriate locations for placement
of the sculptures, which the ACHC would provide input on.
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